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General Information

-The audition will take place in Olavshallen (Kjgpmannsgata 48, 7010 Trondheim)

-Each candidate will be given the opportunity to try the timpani and percussion
instruments the day before the audition. Times will be allocated after the application
deadline.

-The first round will be played behind a screen. The use of screen in the following
rounds will be at the discretion of the of the audition committee.

-Candidates must bring their own sticks and mallets.
-The orchestra tuning is A=442

-Before each round every candidate gets time in a warmup room where similar
instruments used in the next round will be available.

-Candidates are encouraged to bring their own snare drum, tambourine, triangle and
cymbals. TSO'’s instruments will also be available for use in the audition.

-Candidates are not allowed to bring their own timpani, mallet instruments or bass drum.

-Before the first-round, candidates will draw numbers to determine the order of
performance.

-For all instruments that are not height adjustable, various sizes of blocks are available
to adjust the playing height.

-All repertoire is to be played as provided within the brackets shown in the music.

-We are not able accommodate participants who would like to rehearse ahead of the
audition with the pianist.


https://www.google.com/maps/place/data=!4m2!3m1!1s0x466d319eb0e473f9:0x76ef1721517cc50f?sa=X&ved=1t:8290&ictx=111

List of Instruments

Timpani:

Xylophones:

Glockenspiel:

Vibraphone:
Marimba:
Gran Cassa:

Snare drum:

Cymbals:

Triangles

Tambourine:

Adams Schnellar, American setup with berlin pedals and regina
goat skins. 327-29”-26"-25"-23". Reversing the timpani setup is not
permitted.

Yamaha YX500R, 1 %" bar, Height adjustable

Mallatech XB4.0 Wide Bar, fixed height 35”

Deagan Parsifal, fixed height 35”

Musser M55, fixed height 34.5”

Yamaha YM5100A Height adjustable

Pearl Symphonic 36”x26”

Pearl Philharmonic maple 14’x6.5” with Kentville kangaroo skin
Majestic Prophonic aluminum 14”°x5” with Remo renaissance skin.
K. Zildjian 18” Constantinople

A. Zildjian 20” Classic Orchestral Medium Heavy

K. Zildjian 18" Symphonic Light

Various models of Zildjian and Sabian Cymbals 18”-22”
Selection of Sabian and Grover triangles.

Various Black Swamp and Grover tambourines.









REPERTOIRE

Compulsory pieces

Timpani: Keune - Etude no. 142
Snare drum: Delécluse — Etude no. 1 from Douzé Etudes pour Caisse-Claire

Marimba or vibraphone: Self choice solo piece or part of a solo piece for 4 mallets.
Duration 3-5 min.

Orchestral Excerpts
Timpani: 1. Bartok — concerto for orchestra (with piano accompaniment)
2. Beethoven - Symphony no. 1
3. Beethoven - Symphony no. 9
4. Brahms - Symphony no. 1
5. Britten — Nocturne
6. Mozart — Overture to die Zauberflote
7. Mahler - Symphony no. 7

8. Martin concerto for 7 winds, strings and percussion + Hindemith
Symphonic metamorphosis

9. Sibelius - Finlandia
10. Strauss — Rosenkavalier Suite (with piano accompaniment)
11. Strauss — Burleske
12. Stravinsky — The Rite of Spring
13. Tchaikovsky — Symphony no. 4
Snare drum: 14. Prokofiev — Peter and the Wolf
15. Rimsky-Korsakov - Scheherazade

16. Shostakovich — Symphony no. 10



Xylophone:

Glock:

Vibraphone:

Tambourine:

Cymbals

Bass drum

Triangle

18

19.

20.

21.

22.

23.

25.

26.

28.

29.

30.

31.

. Blake - The Showman

. Shostakovich — The Bolt (with piano accompaniment)

Stravinsky — The Firebird

Kodaly - Hary Janos

Dukas —The Sorcerer’s Apprentice
Debussy —La Mer

Mozart - The Magic Flute (with piano accompaniment)

. Bernstein — Symphonic Dances from West Side Story

Dvorak - Carnival Overture

Bizet—Carmen

. Tchaikovsky — Nutcracker Danse de Mirlitons

Tchaikovsky — Symphony no. 4
Sibelius - Finlandia
Prokofiev - Symphony no. 3

Brahms — Symphony no. 4



E. Keune - Etude no. 142
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Delécluse - Etude no. 1
DOUZE ETUDES

pour Caisse -Claire
TWELVE STUDIES | ZWOLF ETUDEN | DOCE ESTUDIOS

for the Drum ) fiir die Trommel para Tambor militar

Jacques DELECLUSE

Boliste au Théatre National de I’'Opéra
1 ot & Ia Bociété des Concerts du Conservatoire

3

R h > > > >
W NIfE NN NN EN W N BN N KBS M N N N N N Ry B
D 5 I N -




1. Bartok - Concerto for Orchestra (with piano)
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no. 1
Pauken in Cu.G
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Beethoven — Symphony No. 1
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2. Beethoven - Sympho

4
T
7de

"
s

T

77

T 18}
AN |
P

R

by
s oheg ] PO

T
bee
PG

 Ob.1pp

= 108

o-
26

1vace

Allegro 7molto ev

Menuetto

)
il o & |
fan ]
N4
[

/% O
h O
Z

N
?
&
<

[N
? 4
.

€

3
? 4
r.N

€

N
? 2
r N

<

N
Y A
r N N

23

[N
¢ 4

i
vale

<

3
P 2
&

<

3
r 2
r-N

€

IR

r 2
o —

oo loe
o v oV

_@—
@-

y J
-

y 2w |
P N

<

18

&)
O
Z

o ole - o8
- -

}
| N
E=

FAYX
et O
Z

66

Cresce.

Trio 23

FAYX

FEE:
sf

T
P

w
1
Vde

T
de

f

L.
L
77

T
J7K0

—
1

TP
e el &

;
e
-

)
V4

80

st

(%

=
f

of



3. Beethoven - Symphony no. 9
Beethoven — Symphony No. 9

Timpani
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Brahms — Symphony No. 1 in C Minor

4. Brahms - Symphony no. 1
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5. Britten - Nocturne

Timpani
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6. Mozart - The Magic Flute
» Die Zauberflste*
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. Mahler - Symphony no. 7
Tachen.

Rondo - Finale.
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8. Martin - concerto for 7 winds, string and percussion +
Hindemith Symphonic Metamorphosis

Symphonische Metamorphosen
Hindemith
and
Timpani Concerto Martin
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9. Sibelius - Finlandia
Jean Sibelius

Finlandia, Op. 26

in A
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11. Strauss - Burleske
1

‘Richqrd Strauss
Burleske for Piano and Orchestra
D Minor
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12. Stravinsky - The rite of Spring

Timpani I
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13. Tchaikovsky - Symphony no. 4

LPauken
Ben sostenuto il tempo precedente
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14. Prokofiev - Peter and the Wolf
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15. Rimsky-Korsakov - Scheherazade

Nicola1 Rimsky-Korsakov
Scheherazade, Op. 35

Tambur piceole.
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Rimsky-Korsakov — Scheherazade, Op. 35
Tambur piceolo.
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Rimsky-Korsakov — Scheherazade, Op. 35

Tambur piceolo.
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16. Shostakovich - Symphony no. 10

SYMPHONY No.10
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17. Blake - The Snowman
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18. Shostakovich - The Bolt (with piano)
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19. Stravinsky - The Firebird
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20. Kodaly - Hary Janos

Hary Janos - Suite
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21. Dukas - The Sorcerer's Apprentice
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22. Debussy - La Mer

Claude Debussy
La Mer
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23. Mozart - The Magic Flute
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24. Bernstein - West Side Story
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25. Dvorak - Carnival Overture

KAR N EVAL Antonin Dvotik, op. 92
CARNIVAL . CARNAVAL (1841 ~ 1904)

Tambourine (Critical edition)
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26. Bizet - Carmen
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27. Tchaikovsky - Nutcracker Danse de Mirlitons
Tehaikovsky — The Nuteracker, Op. 71
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28. Tchaikovsky - Symphony no. 4
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29. Sibelius - Finlandia

Jean Sibelius

Finlandia, Op. 26
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30. Prokofiev - Symphony no. 3

Andante mosso




31. Brahms - Symphony no. 4

Johannes Brahms
Symphony No. 4 in E. Minor, Op. 98
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Concerto for Orchestra

(1944)
interrotto Béla Bartok
IV. Intermezzo inté 1881 - 1945
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Der Rosenkavalier
Komobdie fur Musik in drei Aufztigen, op. 59

(1911)
Dritter Aufzug Richard Strauss
1864 - 1949
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ETUDE ROYAL

for
percussionist and piano

Mozart - The Magic Flute
Piano accompaniment

afranged by Johannes Mikkelsen

Bent Lylloff

Allegro (From W. A. Mozart: The Magic Flute, finale of Act I)
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Mozart - The Magic Flute 
Piano accompaniment


&l an
L'l M L
9
O
ol , 1]
A
L RLL
E-! kel Ul
ol ol
1!... - QL
il b

A~
5l TN
| T ik
T X
aqrv NER BN
e S e

£

TL-

13

T
o

]
{ 1

- + (1N
%l
il 4 1]
HE AT i
.Lj g
X € N

.,

-

TR
. “Tsite |
L 1RR Q.
T llt ®L
f* . I Q|
Sl
¢
L
q i
-
== [
“W -
N XEP &

-t du + .U _
[ TSR .‘~
iR
-? ]
.vj -
A
> SNEH
: O ——————






